Abstract. The article focuses on revealing the nature of defamiliarization, foregrounding, and defeated expectancy from a linguo-stylistic and cognitive perspective. It has been stated that defamiliarization, composed by different types of foregrounding and defeated expectancy as deviation, generated with a certain stylistic purpose are complex phenomena. The article highlights cognitive factors which ensure the creation of defamiliarization and defeated expectancy in the literary texts.
Introduction
Russian Formalism is the name for a group of literary scholars and linguists who between 1916 and 1929, while most were still in their twenties, developed a series of innovative theoretical concepts, claims, models, and methodological norms concerning various aspects of the literary system and its study (Margolin 2005) . Russian According to Russian Formalism defamiliarization is the basic function of all devices (Якобсон 1987; Eikhenbaum & Tynyanov 1985; Shklovsky 1929) As it has been determined above, defamiliarization is created by different types of foregrounding. The immediate effect of foregrounding is to estrange any object or phenomenon (ostranenie), thus, to achieve defamiliarization. One of the main functions of defamiliarization refers to the author's ability "to combine the child's sense of wonder and novelty with the appearances, which every day for perhaps forty years had rendered familiar" (Coleridge 1817: 85) .
In linguopoetics, the interest in the problem of defamiliarization manifests in the scholars' appeal to the stylistic means of its implementation in the text, which extend and deepen already known ideas about the functioning of language units in the literary text. Investigations in the aspect of semantics result in division of non-standard semantic constructions into semantic anomalies, as a deviation from the linguistic norm and absurd statements that reflect human mind (Арутюнова 1998 Verfremdung (Бєлєхова 2002; Мукаржовский 1996; Олейникова 2013; Якобсон 1987; Shklovsky 1929 ).
Modern cognitive linguistic schools identify defamiliarization as a device which operates at different text levels: semantic, syntactic, and pragmatic. It unites all tropes and figures in one unusual and strange perception of reality (Бєлєхова 2002) . The essence of metonymy or metaphor, parallelism or oxymoron can be seen in defamiliarized perception of the world (Eikhenbaum & Tynyanov 1985) . Moreover, defamiliarization creates cognitive dissonance (Dinsmor 1998) . Cognitive dissonance is understood as intellectual conflict that arises between the reader's schema and text schema (Бєлєхова 2002) . Defamiliarization contributes to the deautomatization of the process of the text analysis, causing the change of common schemas of knowledge in the reader's mind. This device transforms knowledge schemes that activate stereotypical verbal images and leads to the emergence of novel senses. If any literary text contains stereotypical images, the world, described in this text is perceived as known and familiar. Thus, defamiliarized images renew reader's scheme of information. The process of deautomatization requires cognitive efforts to interpret defamiliarized images and helps deeply understand them.
Linguo-stylistic aspect of defamiliarization
Defamiliarization provides a range of techniques aimed to reflect changes in states and perceptions and convey the reality by linguistic means (Sotirova 2016 (Bradbury 2003) . The cosmic angle of vision may also change the familiar perception of nature in "The wilderness": a) soil, grass, the sky, tree: "The soil was a strange colour of violet, and the grass was the faintest bit red, and the sky glowed like a gray diamond, and a strange crooked tree grew to one side, looking like an old woman with crystals in her white hair"; b) the sun as fire in "All summer in a day": "It was the color of flaming bronze and it was very large. It's like a fire; as a yellow coin: a coin large enough to buy the world with"; c) the sun as a flower in "All summer in a day": "She knew they thought they remembered warmness, like a blushing in the face, in the body, in the arms and legs and trembling hands. I think the sun is a flower that blooms for just one hour" (Bradbury 2003 
Cognitive aspect of defamiliarization
Cognitive interpretation of defamiliarization was carried out on the basis of exploring cognitive models of defamiliarized images and their spaces applying the theory of conceptual integration (blending) (Купчишина 2014; 2015) . This theory was developed by Fauconnier and Turner (2002) in order to improve the theory of conceptual metaphor proposed by Lakoff and Johnson (2003) and is widely spread in cognitive linguistics.
In its most basic form, a conceptual integration network consists of four connected mental spaces: two partially matched input spaces, a generic space constituted by structure common to the inputs, and a blended space that contains some elements from each input space. The blended space may also contain additional elements that can include new elements retrieved from long-term memory or resulting from the comparison of elements drawn from separate inputs, or from elaboration on the elements in the blended space. This emergent structure is formed by more specific cognitive operations -composition, completion and elaboration (Fauconnier 1997; Fauconnier & Turner 2000; Turner 2007 spaces to provide relations that do not exist in the separate inputs. As a result, composition, completion, and elaboration lead to an emergent structure in the blend; the blend contains the structure that is not copied from the inputs (Fauconnier & Turner 2002 ).
To show how the theory of conceptual integration works we chose a short story "The lady in the looking glass: a reflection" by the British modernist author Virginia Woolf.
Interpretive readings of Woolf's stories make note of the hidden imagination. Phillips (2003), for instance, recognises Woolf's discovery of a new capability of imagination as her main achievement. Woolf's writings suggest that imagination, just because it is often anchored to a physical detail or a solid object, never allows us to go "unmoored into purely abstract consciousness" (Ibid.: 10). Vorobyova's analysis of Woolf's short story proceeds from the assumption that, to a great extent, the specificity of literary imagination results from modifications and disturbances (Vorobyova 2005; 2017) .
Their presence might be found in the story's texture via various means of foregrounding and defamiliarization, employed by Woolf to achieve an aesthetically satisfying structure by other means (Lehman 1975) .
The story "The lady in the looking glass: a reflection" describes the images reflected in a mirror situated in a woman's dressing room. The first question which must be asked is the identity of the lady in the looking glass. In the story she calls herself Isabella
Tyson, but certain clues lead one to believe that she may be someone else. The narrator uses a looking glass as a metaphor for the lady's character. and her wrinkled neck, she did not even trouble to open them" (Woolf 1972 ) 
REFLECTION IS STATEREFLECTION IS TRUTH.
In the presented cognitive analysis the conceptual integration network is used as a tool for decoding defamiliarization. Matching the two inputs and projecting selectively from these two input spaces into the fourth mental space, we reconstruct the blended space: a new meaning of the abstract notion "mind" (see Fig. 1 ). to say that the image of the mirror is also symbolic in Woolf's stories. It serves as a tool for seeing something unexpected, strange and hidden. It has a negative effect on Isabella's unreal world, reflected in the mirror. Such stylistic device as ring repetition (people should not leave looking-glasses hanging in their rooms), which can be observed at the beginning and the end of the story, serves as a tool to create a circle and thus activates the reflection of the truth.
Thus, the blending analysis can manifest what readers obtain from their own knowledge domains, and it is possible to discover how the author's own vision can be distinguished. The cognitive operation of modification is defined as predominant in the creation of defamiliarized images, because it is aimed at the transformation of the conventional conceptual metaphor, which leads to the emergence of novel senses.
The notion of foregrounding and its basic types
After the Prague School, the theory of foregrounding has been enlarged and worked out by such scholars, as Arnold (Арнольд 1999; , Leech (1965; 2007; 2008) , Levin (1965) , Short (1996) , van Peer (1986), etc. Foregrounding can occur at any language level, e.g., at phonetic, grammatical, or semantic; it can also be observed in everyday language, but in fiction, foregrounding is more systematic and structured: in everyday speech, communication is a primary objective and "foregrounded" structures are not usually involved, while the aim of the literary language is to describe unusually every day communication (Miall & Kuiken 1994 
The basic types of foregrounding
Foregrounding created by deviation is called paradigmatic foregrounding;
foregrounding generated by parallelism is called syntagmatic foregrounding (van Peer 1986: 14) . In addition to these types of foregrounding, there are also external and reader will want to search such "foregrounded" parts of the work to satisfy his / her aesthetic pleasure during the reading process. In the light of the above mentioned, the theory of foregrounding can be connected with the theory of figure and ground, where foregrounding will be the figure against the ground, represented by the literary text (Щирова 2009: 733; Щирова, Гончарова 2007: 165-167; Stockwell 2002: 15-20; van Peer 1986: 20-21 ).
Hence, it may be concluded that foregrounding and its basic types play an important role both in stylistics and the theory of text interpretation: they reinforce the emotional and aesthetic impact on the reader, prolong the reader's pleasure of the literary text and promote better memorization of information, presented in the text. Having analyzed grammatical parallelism in poetry, Jakobson assumed that the system of grammatical parallelisms and contrasts strike the eye of the reader, so that they might serve as poetic devices, greatly suggested and enriched by poets. Jakobson, following
Baudelaire and E.A. Poe beliefs, claimed that "on the one hand, regularity and symmetry are primordial needs of the human mind, but, on the other hand, slight irregularities, which emerge against the regularities, are also necessary for creating literary effect" (Ibid.: 85).
Nowadays defeated expectancy can be treated as a general principle of any speech changes, created with a certain stylistic purpose and deviated from the norm. 
Defeated expectancy as a stylistic device
As a stylistic device, defeated expectancy is decoded as violation of the linearity of language, i.e. when elements of low predictability appear in the context of the ordered elements. Such low elements are always unpredictable, that is why they require enhanced activity and attention of the reader (Арнольд 1999: 239) . Defeated expectancy can be implemented at all levels of language through various linguistic devices, e.g., at the lexical level, it may be comic authors' neologisms, jargons or vulgarisms, used in the literary style, as they have a low degree of predictability or words of high poetic style introduced in a conversational style; at the syntactic level 
Defeated expectancy as a psycholinguistic phenomenon
Defeated expectancy has bilateral nature of stylistic device and psycholinguistic phenomenon, since it occurs through the interaction of two opposing phenomena of psycholinguistic nature -predictability and unpredictability (Донгак 2000).
Unpredictability is achieved when the automatic interpretation process slows down or stops, thus making the unpredictable elements "foregrounded". In this case, the attention of the reader is attracted not only by the information content of the text, but also by other text qualities, which are usually not fixed in the standard expressionssound effects, similarities and differences of elements in their arrangement and content, and recurrence of these elements in the text. Identification and perception of these additional characteristics largely determines the impact of the literary text on the reader.
One of the scholars who considered defetead expectancy to be a stylistic device based on unpredictability was Michael Riffaterre (1980) . The scholar expressed the opinion that the likelihood of elements, arisen in a written chain of the text, is different, that is why using the sequence analysis, one can predict to some extent the appearance of those elements in a chain. As the reader can interpret the text differently (reader's interpretation may contradict the intentions of the author), the author must "control his decoding by encoding", trying to draw the reader's attention to those elements, which seem important. And since the "predictability leads to elliptic decoding, the essential elements have to be unpredictable" (Риффатер 1980: 73 intensity of perception must accord with the intensity of the message. Unpredictability plays an important role in stylistic context, which is considered by the scholar as "a linguistic model, which is suddenly violated by unpredictable element" (Ibid.: 87).
In other words, a stylistic context is a linguistic norm and a stylistic device is a deviation from it. The stylistic context creates defeated expectancy, which is stimulated by intense expectation, i.e. by a special orderliness of the context. The more contrastive the context is against the unpredictable element, the more artistic effect is created by the introduction of this element in the context. This allows answering the question why the same language element, having a high stylistic potential in one context, loses it in another context. 
Defeated expectancy as an emotive component

Defeated expectancy as a mental space phenomenon
From a cognitive perspective, defeated expectancy is considered to be a mental space phenomenon (Davydyuk 2013; Давидюк 2013a; 2015) . The concept of mental spaces was developed by Fauconnier (1994; 1997; 2007) , who defined mental spaces as second, hypothetical space, in which young people "would have got married", but had not done it. Consequently, this situation generates a counterfactual expression in mental spaces (MS (If_)) "Young people would have got married if they had not been slaves of their habits" (see Fig. 2 ). We would like to emphasize that the most striking defeated expectancy for the reader is when it is found at the semantic language level and in the plot structure of the literary text. For instance, in O. Henry's "The pendulum", the main protagonist John Perkins, who lives an average married life with his wife always stays at home, every night, at a quarter to nine does the same thing: he goes to his friends to play pool. of foregrounding, implemented at the semantic language level as well as in the plot structure of the text, via irony that is embodied in the change and game of feelings of the main character through the whole story; a personified metaphor (hand of death had pointed a finger), which personifies an abstract concept (death) and creates common conceptual metaphor, as DEATH IS A HUMAN BEING; frame repetition of the two key parallel phrases which we encounter at the beginning and end of the story; a double antithesis, which is embodied in a sharp contrast between everyday life routine :: unexpected life without routine and ordinary feelings :: new feelings of the protagonist, which may include appreciation, remorse, guilt, change, etc. towards his wife and family life in general. All these stylistic devices are "foregrounded" by the author with the aim to create comic effects that will draw readers' attention. The above mentioned linguo-stylistic analysis of the story shows that defeated expectancy may be realized in the text for the hero as well as for the reader; moreover, throughout the story it may be realized several times via different stylistic devices, which have the "unexpected or contrasted element" in their structure, e.g., the figures of contrast (antithesis, paradox) or figures of inequality (e.g., zeugma, pun).
Thus, we regard defeated expectancy as a complex notion, which cannot be considered as a simple deviation from the norm, as it can occur at all levels of language as well as in all structures of the text (e.g., semantic, plot, etc.), greatly attracting readers' attention and having strong emotional influence on them.
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Conclusions and discussion
The literary text is a systematic, multidisciplinary phenomenon with different processes operating within it, which lead to actualization, and therefore, to Hence, defamiliarization as the author's original device constrains horizons through cognitive operations as well as modifies and reorganizes the perception of the reality.
In turn, defeated expectancy as one of the main types of foregrounding is an important element of a text structure, because it provides text consistensy, establishing the links between the text and its parts. Being a stylistic device itself, defeated expectancy may be generated via different stylistic devices, mainly via the figures of contrast or inequality, because they are such devices that contain unexpected elements in their structure. The cognitive nature of this type of foregrounding can be revealed through the mechanisms of the theory of mental spaces, which helps show the violation or conflict between real and expected structures, for defeated expectancy is considered to be the violation of expectation.
A general conclusion that may be drawn from the linguo-stylistic and cognitive analysis of the above-presented material is that defamiliarization as the unique stylistic device, and defeated expectancy, as one of the most striking types of foregrounding are far more than stlylistic devices and deviations from the norm. These devices are complex and original phenomema, which circulate at any language level and especially used in literary or poetic texts and their perspective is still to be investigated. 
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Résumé in English
The article highlights the issue of ambiguity of the terms defamiliarization, foregrounding, and defeated expectancy through linguistic and cognitive analysis. The case study is to examine existing linguistic theories of developing the notions language functioning -morphological, phonetic, syntactic, etc. 
Résumé in French
Cet article est dédié au problème de l'ambiguïté des termes l'étrangeté, la mise en Mots-clés: perception, perspective de la vision, étrangeté, mise en avance, effet de l'attente trompée, aspect linguistique et stylistique, aspect cognitif, moyen stylistique.
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Статья посвящена проблематике неоднозначности терминов остранение, Ключевые слова: восприятие, ракурс видения, остранение, выдвижение, эффект обманутого ожидания, лингвостилистический аспект, когнитивный аспект, стилистический прием.
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